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Course Description:  

This course examines the history of Western Art (architecture, painting and sculpture) from the third millennium BCE through the fifteenth century AD.  Rather than a complete “survey” of that period, the course will concentrate its attention on a select group of representative monuments. We will examine not only the monuments themselves, but also the historical contexts in which they were produced. There will be a strong emphasis, too, on questions of analysis and interpretation—including, in some cases, the changing history of the works’ reception.  Our goal is to impart not only a body of knowledge but also a set of critical tools, which you should be able to apply even to material not specifically covered in this course.

Each week we will focus on art from a particular historical period, which will be addressed in class lectures by the professor(s) and further explored in the Thursday/Friday sections through, among other things, the discussion of primary textual sources. 

GEC Objectives: 

History of Art 201 fulfills both the Visual and Performing Arts requirement in the Arts and Humanities (Breadth) section of the General Education Curriculum and half of the Historical Study requirement.  Students may opt to count it in either category but not both.  The stated goals and rationales for the two categories are as follows:

Visual and Performing Arts:

Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; for interpretation and evaluation; for critical listening, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.
Historical Study:

History courses develop students’ knowledge of how past events influence today’s society and help them understand how humans view themselves.

Expected Outcomes are:

1.
  Students acquire a perspective on history and an understanding of the factors that shape human activity 

2.
Students display knowledge about the origins and nature of contemporary issues and develop a foundation for future comparative understanding

3.
Students think, speak, and write critically about primary and secondary historical sources by examining diverse interpretations of past events and ideas in their historical contexts.
History of Art 201 is designed to meet all of these objectives, and to do so in multiple ways.  It engages works of art through close analyses of their structure, function, subject matter, and meaning (thereby addressing the requirements of the VPA category of the GEC) as well as through the historical factors—political, social, and cultural alike—that contributed to their creation. Indeed, the course emphasizes the fact that material objects—whether Egyptian temples or Greek vases or Renaissance altarpieces—are the stuff of history and that, in them, a particular kind of historical thinking (connected to but different from those of other, more overtly “political” events) has been realized in concrete form.  Because the course concerns several quite distinct civilizations—from ancient Egypt and Mesopotamia to Renaissance Europe—it also provides many opportunities for cross-cultural comparison, not only among those civilizations covered, but also between them and our contemporary context.  The course equally takes up issues of interpretation, including both conflicting (and more or less contemporaneous) interpretations of a single work and the changing history of that work’s reception.

HA 201 also emphasizes general principles and strategies of visual analysis through which students can appreciate and begin to understand works of art from historical and cultural contexts other than those included in the course itself.  Moreover, the course lectures, readings, and other assignments are designed to enhance the student’s overall critical, analytic, and interpretive abilities, just as the paper and the essay format of the exams are intended to encourage students to work on the clarity and precision of their writing. 

Texts:

Fred Kleiner, & Christine Mamiya, Gardner’s Art Through the Ages, vol. I (2008).

All other readings for this course will be available through Carmen: http://telr.osu.edu/carmen/
Please note that all readings should be done prior to class on the day on which they are listed (see Class Schedule).
Images for Study:

The Powerpoint presentations for this class will also be made available for online study through Carmen. You should study the images on your computer regularly. Do not simply print them out to study from small thumbnail reproductions. 

Course Requirements and Grading: 

Exams: There will be two “midterm” exams, held during the third and sixth weeks of class (on Oct. 15 and Nov. 12, respectively), and a final exam on the university-appointed day and time—Dec. 5, 7:30-9:18 a.m.   The first exam will cover the Ancient Near East, Egypt, and Archaic and Classical Greece; the second exam will cover the Hellenistic period through the Gothic; and the Final, everything after that.  There will also be an extended essay question on the Final that will be more cumulative in nature, requiring discussion of the great variety of artistic experience covered by the course as a whole. The remainder of the Final, as well as both of the “midterm” exams, will consist of three types of short essays: (1) comparisons, in which you will be asked to identify a pair of works, then discuss their similarities and differences in relation to a particular question or set of questions; (2)  “unknowns,” in which you analyze a work neither seen nor discussed in class in relation to things that were; and (3) responses to a particular question, which may or may not be related to a specific image, and which will likely draw on some of the readings for the course.

PLEASE NOTE:

Make-up exams will be given ONLY to those who contact one of the professors by phone or in person before the exam and who can provide official documentation of a valid excuse. Due to problems in scheduling rooms with adequate digital projectors, the make-up exam may have to be given on the LAST DAY OF FINALS WEEK.
Paper: Students are required to write a two- to three-page visual analysis of a work of art that they have examined firsthand in a museum or other public collection (including the Museum of Classical Archaeology in Dulles Hall here at OSU). Instructions on the writing of a visual analysis will be given in section during the second week of the quarter, and a list of works in Ohio collections that might be the subject of such a paper will be distributed at that time.  The paper will be due Wednesday, November 21.
Participation: Regular attendance of the weekly hour-long discussion sections is essential to success in this course, not only because it would be difficult to do well on the exams or paper without it, but also because a significant fraction of your overall grade actually depends on that attendance. Anyone missing more than 3 Thursday/Friday sections without a legitimate, approved excuse will receive a participation grade of “0.” Perfect attendance will guarantee a participation grade of B (85), and active (and intelligent) involvement in the discussion sections will raise the grade even higher. 

Your participation includes being prepared and offering thoughtful comments during discussion. You should pay attention and listen to others, ask questions of your peers and the instructor, engage your peers in student-to-student cross talk, take responsibility for picking up the dialogue when we hit silences or points of disagreement, and help keep the conversation on track. If there is any reason why you cannot fully participate in this fashion, please let me know as soon as possible so that we can discuss your options.

Grading:  Your final grade for the course will be calculated on the following basis:

First exam: 
20% 

Second exam: 20%

Paper: 

15%

Participation: 
15%

Final exam: 
30%

94-100 A

90-93 A-

87-89 B+

84-86 B

80-83 B-

77-79 C+

74-76 C

70-73 C-

67-69

D+

60-67

D

Below 60
E

Please note that all exams, as well as the paper, are graded on a 100-point scale.


Class Schedule:

Wednesday, September 19


Introduction: the earliest “art”

The First Civilizations: Art of the Ancient Near East 

Monday, September 24

Gods and Rulers in Ancient Mesopotamia: Sumer, Akkad, and Babylon

Readings:
Gardner, chapter 2 (esp. pp.16-22; and 24-29); 

Passages from the Epic of Gilgamesh, and the Code of Hammurabi 

Wednesday, September 26

Art of the great empires: Assyria and Persia

Readings: 
Gardner, chapter 2 (esp. pp. 31-34; 36 and 39); 

Passage from the Deeds of Sargon II

Art of Dynastic Egypt
Monday, October 1

Divine Kingship and Immortality in the Old Kingdom

Readings: 
Gardner, chapter 3 (esp. pp. 40-52); 



Passages from Hymn to the Nile and Pyramid Texts

Wednesday, October 3

New Kingdom Pharaohs: Hatshepsut and Akhenaton

Readings: 
Gardner, chapter 3 (esp. pp. 56-58; 60-62; 63-69); 

The Hymn to Aton

Gods, Heroes and Athletes: Ancient Greek Art
Monday, October 8

Archaic Greek Art: Kouroi and Korai

Readings: 
Gardner, chapter 5 (esp. pp. 91-95, 98-104); 


Passage from the Iliad of Homer (The Death of Patroclus)

Wednesday, October 10

Classical Greek Art: The Parthenon

Readings: 
Gardner, chapter 5 (esp. pp. 106-108; 114-125); 

Passage from Thucydides’ History of the Peloponnesian War (Perikles’ Funeral Oration).  

Monday, October 15

First exam

The Age of Alexander and its Aftermath; the Roman Empire
Wednesday, October 17
The Hellenistic World

Readings:  
Gardner, Chapter 5 (esp. pp. 135-136, 139-151)

Monday, October 22

Images of the Empire/Images of the Emperor

Readings:  
Gardner, Chapter 7 (esp. pp. 166-170, 185-200)

Passages from Livy, The History of Rome (The Establishment of Religion in Rome); Augustus’ Res Gestae; Virgil’s Georgics; and Horace’s Epodes.

Late Empire

Wednesday, October 24
Constantine and Christianity

Readings: 
Gardner, Chapter 7 (esp. pp. 215-219)

Passage from Eusebius, The Life of the Blessed Emperor Constantine

Dissolution and Formation of Empires
Monday, October 29th

Charlemagne and the Holy Roman Empire

Readings: 
Gardner, Ch. 11 (esp. pp. 310-316).

"Einhard: The Building Activity of Charlemagne" and



"Description of Constantine's Three Great Churches in Rome"

The Medieval Church: God's House and Gateway to His Kingdom
Wednesday, October 31st

The Church Militant: Romanesque Art and Architecture

Readings: 
Gardner, Ch. 12 (esp. pp. 327-29, 331-33, 336-37, 340-47).

"Durandus on the Symbolism and Meaning of Churches: Of a Church and its Parts" and Gilbert Crispin, "Scripture and Images" 
Monday, November 5th

The  Church Triumphant: Gothic Art and Architecture

Readings: 
Gardner, Ch. 13 (esp. pp. 359-75);

"Abbot Suger of St. Denis: Patron of the Arts," (excerpts from three texts discussing the building and decoration of St. Denis and Suger's motivations and experiences, particularly pertinent are sections 27 and 33); Hugh d'Amiens, Archbishop of Rouen on the Cult of the Carts  
Art for the Court and the City

Wednesday, November 7th

St. Louis, Paris and the Courtly Style

Reading: 
Gardner, Ch. 13 (esp. pp. 377-79, 383-86).

Jean de Joinville, "Servant of God" from The Life of St. Louis
Monday, November 12th 

Second exam
Wednesday, November 14th

Florence and Siena: Giotto and Duccio

Reading: 
Gardner, Ch. 14 (esp. pp. 401-402, 407-414).

Filippo Villani, On the Origin of the Florentine State and its Famous Citizens; "Procession of the Maestà" 

The Northern Renaissance: Mirroring the Natural World

Monday, November 19th

Public Faces, Private Devotions: Jan van Eyck and Roger van der Weyden

Readings:
Gardner, Ch. 15 (esp. 425-28, 430-44);


Francisco de Hollanda's Four Dialogues on Painting: "Michelangelo on Flemish Art"; Carel van Mander,"The Lives of Jan and Huybrecht van Eyck" 
The Italian Renaissance: Humanism and the Rebirth of Antiquity

Wednesday, November 21st

Renaissance Men: Brunelleschi and Alberti

Reading: 
Gardner, Ch. 16 (esp. 453-54, 467-72, 478-80, 484-85);

Alberti, On Painting (1435): Book Two 

Papers due

Monday, November 26th

Art for Public Spaces: Donatello and Ghiberti

Reading:
Gardner, Ch. 16  (esp. 454-62, 476-77);

Vasari, excerpts from "The Life of Donatello," 

Wednesday, November 28th

New Styles and New Subjects: Masaccio and Botticelli

Reading: 
Gardner, Ch. 16  (esp. 463-67, 475-76);

Fra Girolamo  Savonarola warns Florentines against the dangers of the new type of painting: excerpts from sermons;

Vasari, "The Life of Masaccio" 

Final Exam: Wed., Dec. 5, 7:30-9:18 a.m.

Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact the professor(s) to discuss your specific needs.  We rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct: Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity that tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

